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Bringing the Music of the 17th and 18th Centuries to Life 
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Mission 
The Vivaldi Project is a premier period instrument ensemble dedicated to 
presenting 17th and 18th century string repertoire. The Vivaldi Project, 
and its educational arm - the Institute for Early Music on Modern 
Instruments - strive to build relationships with local arts organizations to 
bring a deeper appreciation for our classical music heritage to diverse 
metropolitan, rural, and underserved communities. 
 

History 
Founded by Elizabeth Field in 2007, The Vivaldi Project celebrates its 10th 
year as a non-profit organization, continuing its artistic vision:  to present 
innovative programs of Baroque and Classical string repertoire that 
combine scholarship and performance to both educate and delight 
audiences through the ensemble's enthusiasm for early music and the 
instruments on which it was played. 
 
In 2009, The Vivaldi Project’s co-directors, Elizabeth Field and Stephanie 
Via founded the Institute for Early Music on Modern Instruments (EMMI). 
EMMI is dedicated to making the study of early music more widely 
available to performers, and especially those who are not able, or who do 
not necessarily wish to work with period instruments.  Since 2009, in 
addition to their annual summer institute, they have traveled to 
numerous universities and music schools, bringing workshops and 
residencies to students and professionals interested in learning the basics 
of Historical Performance Practice.   



History - Continued 
The Vivaldi Project has performed in the D.C. area and throughout the 
country, including live performances and interviews for Washington's 
WETA, North Carolina's WCPE and WUNC, WBAA's Acoustic blend, and 
Minnesota Public Radio. In 2010, the ensemble toured the Piedmont 
region of North Carolina with an unprecedented performance of all six of 
C.P.E. Bach's String Sinfonias, W. 182, under guest conductor John Hsu. 
 

The ensemble's current ongoing project is to explore and 
record neglected string trios from the mid- to late-18th century. Their 
recording,  Discovering The Classical String Trio, vol. 1, released in April 
2016,  is receiving critical acclaim both for the innovative repertoire, and 
the "superb" playing (Strings Magazine).  
  

Education 
Through the Institute for Early Music on Modern Instruments (EMMI), 
The Vivaldi Project works with diverse populations including public school 
children, conservatory-trained music students, professional players and 
adult amateurs. 
 

The education program helps strengthen students’ ability to interpret the 
notation of baroque and classical music alongside its techniques and 
expressions.  The ultimate goal is for the students to understand that it is 
the player, not an historical instrument or any set of rules, who must 
bring this extraordinary music to life. T
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PROGRAMS 

Community 
• Youth Outreach 
• Professional Outreach 
• Lectures 
• Dance Classes 
• Public Performances 
 

Classes and Lectures 
Participants are offered a variety 
of classes from technique 
sessions focusing on bowing 
techniques and phrase 
structure.  

Concerts 
Since its inception in 2007, the 
Vivaldi Project has performed in 
the D.C. area and throughout 
the country.  
The ensemble's current ongoing 
project is to explore and record  
neglected string trios from the 
mid- to late-18th century.. 

Dance Classes 
Participants are introduced 
to the basic baroque dance step 
patterns and their relationship 
to the music. 
With more than one dance class, 
participants have the 
opportunity to play as their 
colleagues dance and visa versa. 
. 

Special events 
  

• Guest Artist 
 

• Live Concert 
 

• Master Class 
 

• Seminars 
 

• Lectures 
 

• Dance  
Classes 

 
 



Activities 
• Guest Artist 
• Live Concert 
• Master Class 
• Seminars 
• Lectures 
• Dance Classes 

EDUCATION 



OUTREACH 
The different outreach programs are designed to work on music appreciation, 
technique, collaboration, relationship between music and dance,  and introduction 
to Baroque performance practice.  
 
We offer an array of flexible sessions, which can be adapted according to students’ 
needs, from week-long programs, one - or two-day workshops, and individual 
sessions to repeat visits throughout the school year. All sessions can also be adapted 
for work with students on modern or period instruments. 



Publications 

Performing the Score 
"Truly Inspiring" 

Emanuel Ax 

Rethinking the Art of Baroque 
Music Performance 

Vivaldi Project Explores Neglected Treasures 
Source: Early Music America. Published: September 6, 
2016. 

 

5 Myths of Baroque String 
Playing 
 
 
Learning to Love Leclair 

 

The Art of Musical Punctuation 
in the 18th Century: 
Punctuating the Classical 
"Period"  
"This is inspired scholarship, 
essential reading. Malcolm 
Bilson, Cornell University 

http://www.malcolmbilson.com/pts.php
https://media.wix.com/ugd/b0dba1_f7125bb92a724956938d987e29ca6b69.pdf
https://media.wix.com/ugd/b0dba1_f7125bb92a724956938d987e29ca6b69.pdf
https://www.earlymusicamerica.org/web-articles/vivaldi-project-explores-neglected-treasures/
https://media.wix.com/ugd/b0dba1_3b89e20420f34d888d85ff0c95480ccd.pdf
https://media.wix.com/ugd/b0dba1_3b89e20420f34d888d85ff0c95480ccd.pdf
https://media.wix.com/ugd/b0dba1_895338a2d32a4feb9bf70c5a5f4a667a.pdf
https://media.wix.com/ugd/b0dba1_895338a2d32a4feb9bf70c5a5f4a667a.pdf
https://boydellandbrewer.com/the-art-of-musical-phrasing-in-the-eighteenth-century-hb.html
https://boydellandbrewer.com/the-art-of-musical-phrasing-in-the-eighteenth-century-hb.html
https://boydellandbrewer.com/the-art-of-musical-phrasing-in-the-eighteenth-century-hb.html
https://boydellandbrewer.com/the-art-of-musical-phrasing-in-the-eighteenth-century-hb.html
https://boydellandbrewer.com/the-art-of-musical-phrasing-in-the-eighteenth-century-hb.html


WHAT PEOPLE ARE SAYING 
“The accessibility to Liz and Stephanie was great. 
Their expertise is commendable and a gift to receive. 
EMMI not only teaches Baroque playing, but also 
empowers the musician to build a Baroque instinct 
and then trust it. The course inadvertently teaches 
ownership and trusting one's musical instinct….” 
     

“Stephanie and Liz demonstrated 
boundless energy, academic expertise, 
and masterful performance. In witnessing 
their co-teaching and dialogue, I 
experienced an insight into 18th-century 
mind reading and the ultimate musical 
decision-making needed to create 
exciting performance. The choice of 
teaching repertoire and programming 
was stellar.”             
                               



IN THE NEWS 
A storm of electrifying improvisation impelled by a throbbing metrical 
pulse.   
                  The Washington Post 
 
 

This is superb playing that will certainly lead to a renewed interest in the 
genre. This is a great disc to have and is highly recommended.   
     Fanfare Magazine 
 
 

The Vivaldi Project has helped to reinsert our sense of wonder and 
surprise at music that will never sound old. 
                 Classical Voice of North Carolina  
 
 

The music sparkles and the playing on period instruments is exceptional.   
                CD Hotlist, Rick's Picks 



IN THE NEWS 
“The string trio tends to be overlooked today. Yet from the classical period 
on there have been some wonderful examples. The Vivaldi Project, a trio 
with plenty of spunk and precision, give us seven great examples… Trios by 
JC Bach, Campioni, Boccherini, Franz Joseph Haydn, Cannabich, Giardini, 
Cambini all give us wonderfully clean lines and lots of chance for the trio to 
show off their brio energy... There is a nicely busy, energetically configured 
set of lines for the players to delve into and the Vivaldi Project show us 
they are up for it. The clean simplicity and lyricism speak as directly to us 
now as they no doubt did then... The trios in the hands of the Vivaldi 
Project have a charm and sonorousness all their own. This is a real change 
of pace listen. After hours of heavy fare, one turns to this program with no 
little delight. Definitely recommended.” 
 

         Grego Applegate Edwards, Gapplegate Classical Review, August 2016 



Elizabeth Field, Founder & Co-Director 
Elizabeth Field is concertmaster of The Bach Choir of 
Bethlehem and also performs with a wide variety of 
ensembles throughout the US -- from Washington D.C.'s 
acclaimed Opera Lafayette to the Sun Valley Summer 
Symphony. A former member of Brandywine Baroque, Field 
was also a founding member of the Van Swieten Quartet. In 
addition to period instrument recordings for Hungaroton, 
Naxos, and Dorian, Ms. Field has performed and recorded 
extensively for Deutsche Grammophon with the Orpheus 
Chamber Orchestra.  
 
Ms. Field holds a DMA from Cornell University in 18th-century 
performance practice and has coached student and 
professional performers throughout the U.S. including at the 
Universities of Maryland, Illinois, Iowa, and Washington. She 
has held professorships at Sacramento State University and 
the University of California at Davis, and has served twice as 
the Alan and Wendy Pesky Artist-in-Residence at Lafayette 
College in Easton, PA. She is an adjunct professor at George 
Washington University.    



Stephanie Vial, Co-Director 
Stephanie Vial is a widely respected cellist, praised for her 
technical flair and expressive sense of phrasing.  Ms. Vial 
performs regularly in early music ensembles throughout the 
U.S. and has given solo and chamber music concerts, lectures, 
and master classes at numerous universities and institutions 
including The Shrine to Music Museum in Vermillion, South 
Dakota, The University of Virginia, Duke University, Boston 
Conservatory, and The Curtis Institute of Music. 
 
Together with Elizabeth Field, she is the co-director of  The 
Vivaldi Project, as well as its educational arm, the Institute for 
Early Music on Modern Instruments. Her book, The Art of 
Musical Phrasing in the Eighteenth Century: Punctuating the 
Classical “Period,” published by the University of Rochester 
Press Eastman Studies in Music series in 2008, is praised by 
Malcolm Bilson as "inspired scholarship" and "essential 
reading." Stephanie received her Bachelor Degree from 
Northwestern University, followed by a Master's Degree at 
Indiana University and a D.M.A. in 18th-century performance 
practice from Cornell University.  



Collaborating Artists 
Noted for the beauty of her playing as well as for her versatility, 
violinist Allison Edberg Nyquist is one of the preeminent performers 
of baroque and modern violin. She has been praised by The Chicago 
Sun Times as “impeccable, with unerring intonation and an austere 
beauty”. Equally at home as an orchestral and chamber musician, 
she also performs regularly as a violist. Ms. Nyquist has performed 
throughout North America, collaborating with many of the top 
baroque ensembles, including Chatham Baroque, Olde Friends, and 
Apollo's Fire.   
 
Baroque dancer Paige Whitley-Bauguess interprets, recreates, and 
performs Baroque theatre dance in venues all over the world as a 
soloist and with her dance partner of 20 years, Thomas Baird.  Prior 
to teaming up, they were both members of the New York Baroque 
Dance Company, then under the co-direction of Catherine Turocy 
and Ann Jacoby. The duo's critically acclaimed collaborations have 
excited and educated audiences in the US, Canada, and Japan, 
garnering repeat invitations for the duo to work with some of the 
finest Baroque music groups in the world.  



Collaborating Artists 
Bassist Anne Trout has performed, toured and recorded with most 
of the prominent early ensembles in North America including Handel 
& Haydn Society, REBEL, Trinity Wall Street, Boston Early Music 
Festival Orchestra, Philharmonia Baroque, Tafelmusik, American 
Classical Orchestra, Boston Baroque, Opera Lafayette, Clarion 
Society, Concert Royal, the Atlantic Trio, Sarasa and Emmanuel 
Music, among many others. She is a long-time member of Aston 
Magna, Green Mountain Project, Vivaldi Project, and Blue Hill Bach. 
Active as a modern bassist as well, she has appeared throughout the 
US with organizations such as the Mostly Mozart Festival and 
Orchestra of St. Lukes (NY), the Colorado Music Festival, Cabrillo 
Festival (CA), Chamber Music Society of Martha’s Vineyard. 
 
William Simms is an active performer of early music. Equally adept 
on lute, theorbo and baroque guitar, he appears regularly with 
Apollo’s Fire, The Bach Sinfonia, The Washington Bach Consort, 
Ensemble Vermillian and Harmonious Blacksmith. He has performed 
numerous operas, cantatas, and oratorios with such ensembles as 
The Washington National Opera, The Cleveland Opera, Opera 
Lafayette, and American Opera Theatre.  



  

Press Contact 
 

Elizabeth Field, Founder  
 info@thevivaldiproject.org 

The Vivaldi Project 
2200 Leeland Dr. 
Falls Church, VA 22043 
Info@thevivaldiproject.org 
www.thevivaldiproject.org 


